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Exclusive Interview with Manuel Alberto Claro
Differences in Shooting Documentaries and Highly Stylistic 

Feature-Length Films
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Advantages, Solutions, and Tips
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5 Fatal Filmmaker Mistakes
Do Any of These and You’re Doomed
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Welcome to the debut edition of HDProGuide Magazine. 
This great issue will be exhibited and distribution at 
IBC2013 in Amsterdam. Drop by and pick up your 
complimentary issues at the HDProGuide Magazine 
media supporter booths, 36 & 37, hall 8/9 walkway. 
Meet and network with editorial staff at the show. 

HDProGuide.com and HDProGuide Magazine covers 
new professional HD technologies as they develop 
and as they emerge for independent filmmakers, new 
professionals, and experienced professionals working 
in the field for many years. Be sure to sign up online 
for the HDProGuide.com Network, and add us to your 
growing professional social media networks. 
Stay connected.

AFI
BeachTek 
CSI Rentals
DV Expo
Glidecam
GV Expo
Illusions

Lowel Light
Maine Media Workshops
+ College
Professional Sound Services
Shure
Tiffen
University of Memphis

www.afi.edu
www.beachtek.com 
www.csirentals.com
www.dvexpo.com
www.glidecam.com
www.gvexpo.com
www.irinamaleeva.com

Grow Your HD ProDuction Business 
anD Gain More exPosure

Whether you work freelance, work in studios, or have your own production 
company, HDProGuide.com and HDProGuide Magazine will help you get hired for 
more projects, gain more exposure, and build your business this year and beyond.

LeveraGinG tHe HD ProGuiDe sociaL network

Social networking sites can be a great source of business. Our target professional 
social networking site gives you a refreshing new social media outlet through which 
to contact people and build your contact database. Additionally, using our site can 
put you in the spotlight, dramatically expand your professional network, and position 
you as an expert in your field of expertise, as well as introduce and market yourself, 
your company's new products, services and events. And, for icing on the cake we 
will be selecting from network members for featured articles in our magazines.

Announce your business and professional press and updates.• 
Broadcast and exhibit your reels, video projects, and vlogs.• 
Meet influential people for work and partnership.• 
Create a Profile Page and promote your new projects for funding and support.• 
Announce, blog, and share your expertise and build credibility by helping others.• 
Promote your events and shows with the events features.• 
Link to your personal or company website, IMDB, LinkedIn, Facebook, and Twitter.• 
Find crew and talent.• 
Cultivate Relationships.• 
Broadcast and exhibit Product Demonstration Videos.• 

Visit, Explore, and Sign Up! www.hdproguide.com/network

See you online.

www.lowel.com
www.mainemedia.edu

www.pro-sound.com
www.shure.com/broadcast
www.tiffen.com
www.memphis.edu/communication

Visit us online at
www.hdproguide.com
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Your work is fairLY 

ecLectic, sPanninG 

froM DocuMentaries, 

to sHorts anD feature 

LenGtH fiLMs. wHat 

are tHe Main Differences in fiLMinG 

tecHniques Between tHese Genres?

 
ManueL aLBerto cLaro: In the projects 
I work for, I often find that fiction is 
stylistically inspired by documentaries and 
vice versa. In fiction where you have a 
lot of control you miss the natural life and 
surprising elements of documentaries, and 
in documentaries you strive for a more 
controlled visuality. 

It is a little like fighting against the built-in 
circumstances of the genre, in the quest 
for cinematic life. Generally I believe that 
any interesting approach has a built in 
conflict…like life, no?
 
in cHristoffer Boe's DeBut fiLM, 

reconstruction, Most of tHe sHootinG 

was Done in avaiLaBLe LiGHt. wHat 

were tHe cHaLLenGes sPecific to tHis 

kinD of caMera work?

ManueL aLBerto cLaro: The challenge 
is that you have to be able to adapt to 
what’s out there! This approach can work 
very well if you work with a director who 
is very flexible and is cool with changing 

things last minute. I would say Christoffer 
Boe and I take 70% of the decisions in 
the prep, but very importantly leave 30% 
to the shooting day, but you have to be 
able to make quick decisions and go with 
your gut feeling.

wHat tecHniques anD caMeras DiD 

You use for tHe astroPHYsicaL 

asPect of MeLancHoLia? wHat were 

Your coLLaBorations witH tHe art 

DePartMent Like?

ManueL aLBerto cLaro: We used an Arri 
Alexa for the main film and a Phantom 
camera for the slow motion shots in the 
opening. The collaboration with the art 

Q&a

sHootinG 

HanD-HElD
Insights from Manuel Alberto Claro

“For me the most important 
thing about handheld, is that 
the camera has to be in balance 
on your shoulder, meaning you 
have to use minimum effort 
when it is just lying there. When 
I shoot a scene, this balanced 
position partly dictates the shoot, 
because I only want to spend 
minimum energy on holding the 
camera, and maximum energy 
on being present inside the 
scene and experiencing what 
is going on with immediacy. All 
the energy you use holding the 
camera somehow detracts from 
the presence in my opinion.”
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